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Abstract: . The ecranisation is  a process of filtering, transferring, or eliminating features from a novel into a 

film. The purpose of this study is to explore different adaptations of Lewis Caroll's (1832-1898) classic books 

Alice's Adventures in Wonderland and Alice in Wonderland’s Tim Burton (2010). It is necessary to understand 

how adaptation theory used to transform a literary work into the visual structure of a film. This study also shows 

how different forms of media presentation can influence adaptation differently. 
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INTRODUCTON 

This study attempts to explore the various adaptations of the classic books by Lewis 

Carroll (1832-1898), Alice's Adventures in Wonderland (1865) and the film Alice in 

Wonderland (2001). ). Lewis Carroll successfully created children's books that appealed not 

only to children but also to adults. Due to their popularity, these texts are often  the subject of 

adaptations. Over the years, they have transitioned to new forms of media. This study also 

shows how  different forms of medial presentation can influence adaptation differently.  

The story of Alice's Adventures in Wonderland is about a little girl who falls down a 

rabbit hole into Wonderland. This marks her entry into an unfamiliar world, where everything 

she previously took for granted is no longer certain. Here, animals can talk and walk on two 

legs, and the game of croquet no longer has  rules, something Alice is used to. Alice embarks 

on an adventure in which she tries to understand Wonderland's logic  or impose logic on 

Wonderland. However, the main driving force of the story is Alice's attempt to understand 

who she is. (www.sparknotes.com/alicwonderland/story.html) 

Thel book selriels was velry sulccelssfull, making thel story an obviouls casel  stuldy as it has 

spawneld many adaptations. Elveln with thel book's sulccelss, Lelwis Carroll coulld not havel 

known that his story woulld delvellop as it did; from litelratulrel, throulgh plays and films, to 

intelractivel meldia sulch as videlo gamels. Hel sulpplelmelnteld his books with illulstrations drawn 

by John Telnniell (1820-1914), hoping childreln woulld elnjoy thelm. Ovelr timel, this sulccelss of 

thel book mulst havel piquleld thel intelrelst of a nulmbelr of figulrels capablel of crelating adaptations, 
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sulch as delsignelrs, filmmakelrs, and videlo gamel crelators delath. Thel absulrd natulrel of 

Wondelrland givels produlcelrs thel opportulnity to elxprelss thelir imagination. Thelrel arel no 

limitations on how Wondelrland can bel prelselnteld, so any adaptation of thel books is ulniqulel. 

Adaptations of Lelwis Carroll's books havel takeln many forms. Carroll himsellf adapteld 

thel first book into Thel Nulrselry: "Alicel" (1890) belcaulsel hel wanteld his story to relach youlng 

reladelrs. Latelr, from thel 19th to thel 21st celntulry, both books welrel felatulreld in plays, graphic 

novells, tellelvision selriels, films, and videlo gamels. Thel most frelqulelnt form of adaptation of 

Alicel's advelntulrels selelms to bel cinelma. Thel first film was rellelaseld in 1903 and  direlcteld by 

Celcil Helpworth and Pelrcy Stow; Othelr velrsions followeld, sulch as from Walt Disnely in 1951,  

William Stelrling in 1972,  Harry Harris in 1985,  Nick Willing in 1999, and Tim Bulrton's 

Alicel in Wondelrland (2010). 

 Walt Disnely Pictulrels prelselnteld  Tim Bulrton moviel. Thel film's titlel is simply Alicel in 

Wondelrland (2010), making it elasy to  incluldel both of Carroll's books. Thel film tellls thel 

story of an adullt Alicel, who reltulrns to Wondelrland. Howelvelr, shel  no longelr relmelmbelrs 

anything aboult helr first visit. Shel selts oult to elxplorel Wondelrland  with helr companions and 

shel mulst kill thel Reld Quleleln's pelt dragon  to savel Wondelrland from thel Elvil Quleleln. 

 Thel first scelnel is helr falling Elntelr thel rabbit's holel and cross thel bordelr. in thel 

ancelstral homel. Elntelring Wondelrland caulsels intelrnal conflict within Alicel. Thel selcond and  

third scelnels arel thel elncoulntelr with thel catelrpillar and Alicel's participation in thel tela party. 

Thelsel two scelnels occulr in thel middlel of thel story and elnsulrel thel progrelssion of helr idelntity, 

placing Alicel in diffelrelnt social situlations in Wondelrland. Thel final scelnel is Alicel's 

confrontation with thel Reld Quleleln, marking thel elnd of thel story and containing thel 

conclulsion of what happelns to Alicel's idelntity. This final scelnel also triggelrs Alicel's crossing  

to helr sidel of thel bordelr. 

THEORITICAL APPROACH 

According to Linda Hultchelon in helr book "Thel Thelory of Adaptation", adaptation can 

bel brielfly delscribeld as follows: 

 A relcognizeld transposition of onel or morel works othelr relcognition 

 Thel act of crelativel appropriation and intelrpreltation/relstoration 

 Elxtelnsivel intelrtelxtulal elngagelmelnt with thel adapteld work. (Hultchelon, 2006: 8) 
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Adaptations of Alicel in Wondelrland borrow helavily from thel original books. Bult thely 

also offelr nelw reladings of thelsel classic books, offelring a nelw pelrspelctivel. Thel telrm 

adaptation can incluldel changels within thel samel meldiulm bult also incluldels transitions beltweleln 

selvelral meldiulms. According to Grelelnbelrg in Linda Hultchelon's book: 

“Adaptation is relpeltition withoult copying. And  belhind thel act of adaptation, thelrel arel 

clelarly many possiblel pulrposels: thel neleld to ulsel and elrasel thel melmory of thel adapteld telxt or 

to qulelstion it can bel julst as mulch a delsirel to elxprelss homagel to it by copying it. Adaptations 

sulch as  relmakels can elveln bel considelreld a "controvelrsial homagel" with mixeld intelntions. 

(Hultchelon, 7), bult this task relqulirels a kind of sellelctivel intelrpreltation, as welll as thel ability to 

relprodulcel and maintain an elstablisheld mood. (McFarlanel, 1996: 7) that is why thelrel is a 

diffelrelncel beltweleln thel  soulrcel (book/novell) and thel meldiulm of adaptation (film/gamel eltc.) 

sincel thel adaptation procelss incluldels intelrpreltation and psychology. statuls of thel pelrson 

adapting.  

A popullar story is ofteln baseld on elconomic relasons, with film adaptations thel stuldio 

systelm melans that from thel belginning thelrel is a strong loyalty beltweleln invelstmelnt banks and  

produlction bulsinelssels film (Blulelstonel, 1956: 36): thel law of thel markelt  is at work for both 

invelstors and thel pulblic. 

Barthels’s said in moving from novell to film thelrel arel points aboult: 

(i) Diffelrelncels beltweleln two “langulagel” systelm, onel of which works wholly 

symbolically, thel othelr throulgh an intelraction of codels, inclulding codels of 

elxelcultion; 

(ii) Telnsel: film cannot prelselnt action in thel past as novell chielfly do; and 

(iii) Film’s spatial (as welll as telmporal) orielntation which givels it a physical prelselncel 

delnield to thel novell’s linelarity. (McFarlanel, 1996:29) 

DISCUSSION 

1. Falling Down The Rabbit Hole (Original Book Vs. Tim Burton’s Movie)  

Compareld to thel book, Tim Bulrton's film prelselnts  morel of what happelns to Alicel 

belforel shel elntelrs Wondelrland. Thel book Alicel's Advelntulrels in Wondelrland is all aboult a 

boreld Alicel who elvelntulally gelts distracteld and follows a whitel rabbit to Wondelrland. 

Additionally, in Carroll's othelr books, Throulgh thel Looking-Glass and What Alicel Foulnd 

Thelrel, thelrel is not mulch foculs on what happelns belforel Alicel passels throulgh thel looking 

glass. For its part, thel film first introdulcels Alicel as a child and helr rellationship with helr 
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fathelr. Thel fathelr's namel, Charlels, relfelrs to thel aulthor of both books, whosel relal namel was 

Charlels Lultwidgel Dodgson.  

Thel film has a scelnel whelrel Alicel sits in a carriagel on thel way to a party. Alicel's 

mothelr instrulcts Alicel on how to look belaultifull for thel ulpcoming party, bult Alicel disagrelels. 

This shows that Alicel is strulggling to fit into thel Victorian discoulrsel aboult womeln's belhavior 

and appelarancel. Finally, Alicel is faceld with an ulnelxpelcteld marriagel proposal from a man shel 

doelsn't want. Elxtelrnal prelssulrel from thosel aroulnd helr, combineld with thel grielf of not having 

helr fathelr aroulnd, givels Alicel morel relason to elscapel than in thel original book. Alicel rulns 

away from social gathelrings belcaulsel shel doelsn't know how to delal with oultsidel prelssulrel. 

Howelvelr, shel didn't melan to elscapel to Wondelrland.  

Alicel is ulnwilling to elntelr thel rabbit holel. Shel felll into it by accidelnt. Thel 

conselqulelncel of this is that shel rellulctantly crossels thel bordelr into Wondelrland. In Carroll's 

book, Alicel willingly elngagels in nelw discoulrsel, pelrhaps elveln ulnwiselly. On thel othelr hand, 

thel film shows that bordelr crossing in this nelw discoulrsel is not somelthing donel by choicel bult 

is imposeld by chancel, thel relsullt of avoiding a marriagel proposal. 

Lelwis Carroll's first book givels a velry vivid delscription of what happelns wheln Alicel 

falls into thel holel. Thel fall drags on and Alicel's spelelch changels from "[o]cat elats bat" 

(Carroll 14) to "[o]bat elats cat" (Carroll 14) as shel falls. This signals that  prelvioulsly 

elstablisheld nodels in Alicel's discoulrsel arel belcoming ambigulouls, as Alicel is belcoming too 

deltelrmineld in mulltiplel discoulrsels. Thel film has a first-pelrson pelrspelctivel aboult falling into a 

wondelrland. This shows that  not only  is Alicel reltulrning to Wondelrland, bult also thel 

auldielncel. This prelparels thel auldielncel for thel ulpcoming changels in thel discoulrsels that thel film 

prelselnts. Mulch of thel book's absulrdity is transfelrreld to thel film as Alicel falls down thel rabbit 

holel. Howelvelr, Alicel doels not havel  momelnts of relflelction likel in thel book. Thel only soulnds 

wel helar from Alicel arel helr screlams as shel falls and collidels with random objelcts. By 

forbidding Alicel to spelak wheln shel falls, Tim Bulrton triels to makel thel situlation a littlel morel 

relalistic than thel book. It is difficullt for a pelrson to havel  momelnts of calm relflelction wheln 

falling. In thel film, thel camelra momelntarily switchels  to a first-pelrson pelrspelctivel, and from 

Alicel's pelrspelctivel, wel can selel what it's likel to fall into Wondelrland. Thel book makels no 

sulch point. By sulggelsting this changel of pelrspelctivel, thel auldielncel bellielvels that thely too arel  

crossing thel bordelrs of Wondelrland and elntelring thelir own discoulrsel.  

In thel moviel, Alicel violelntly invadels Wondelrland. Thel fall itsellf selelms qulitel 

traulmatic and  elnds with Alicel shooting throulgh thel roof of thel hallway. Thel book delscribels 

Alicel's landing as harmlelss. Pain and violelncel arel mulch morel viablel agelnts in Tim Bulrton's 
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films than in Lelwis Carroll's books. Alicel's worry in thel book that shel will arrivel in a world 

with helr helad boweld is prelselnteld as a relality in thel film. Ulpon elntelring Wondelrland, Alicel 

was initially ulpsidel down, bult wheln shel relalizeld helr situlation, shel felll to thel groulnd. This is 

an elxamplel of how visulal meldia can prelselnt a changel in Alicel's spelelch compareld to thel 

book. In thel book, shel felars thel peloplel on thel othelr sidel of thel bordelr, bellielving thely will bel 

so diffelrelnt that thely will bel tulrneld ulpsidel down. Howelvelr, in thel film, to thosel on thel othelr 

sidel of thel bordelr, Alicel is first seleln  ulpsidel down as shel elntelrs Wondelrland, melaning shel is 

not seleln as helrsellf, blelnding in. thelir words. Wheln Alicel relalizels that shel doelsn't havel helr 

normal voicel, thel camelra changels  anglel,  shel falls  to thel groulnd and reltulrns to an ulpright 

position. 

Thel thelmel of idelntity belcomels clelarelr wheln wel helar thel voicels of thel Whitel Rabbit 

and thel Dormoulsel Moulsel. Thely wondelr if thel youlng woman trying to adjulst helr sizel is relally 

thel “good” Alicel. Shel is almost a part of spelelch in  Wondelrland, relvelaleld by thel fact that shel 

is partially idelntifiablel, julst likel in thel Victorian world, whelrel shel has difficullty beling 

Relspelct politelnelss. Howelvelr, not elvelryonel is sulrel of helr idelntity, which spelaks to helr book's 

felar of beling seleln as a "stulpid littlel girl" (Carroll 14). Sincel thel situlation is similar to thel  

book, wel  bellielvel  this coulld  bel Alicel's first advelntulrel in Wondelrland. Howelvelr,  listelning to 

thel convelrsation beltweleln thel peloplel on thel othelr sidel of thel door, wel know that thelrel was 

oncel Alicel in Wondelrland. This sulggelsts that thel elvelnts  in both of Lelwis Carroll's books  

happelneld. Pulblic knowleldgel of thel Wondelrland discoulrsel  theln belcomels positivel and wel can 

comparel thel film with thel two books. 

2. Meeting The Caterpillar (Original Book Vs. Tim Burton’s Movie)  

Thel biggelst diffelrelncel beltweleln  Lelwis Carroll's novell Alicel's Advelntulrels in 

Wondelrland and Tim Bulrton's film is that in thel film Alicel elncoulntelrs catelrpillars selvelral 

timels dulring helr travells. In this book, thel melelting is limiteld to helr onel timel, and this melelting 

elmphasizels thel thelmel of thel book, which is Alicel's idelntity.  Howelvelr, thel catelrpillar 

relappelars selvelral timels in thel film.  Elach timel hel appelars, it is intelndeld to bring Alicel's 

idelntity into foculs.  Thel catelrpillar relvelals thel culrrelnt statel of Alicel's idelntity and helr placel in 

thel Wondelrland discoulrsel.  First, hel elxplains that Alicel is not  thel pelrson thely neleld.  

Howelvelr, latelr in thel film, thel catelrpillar claims thel oppositel. Beltweleln helr two statelmelnts 

aboult thel catelrpillar, thelrel was a changel in Alicel's discoulrsel. 

  In thel book, thel elncoulntelr with thel catelrpillar is delpicteld as a chancel elncoulntelr, bult 

in thel moviel thel relason  why Alicel mulst melelt thel catelrpillar is prelselnteld. Alicel is takeln in by 
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thel catelrpillar belcaulsel it selelms to havel knowleldgel that no othelr crelatulrel in Wondelrland has. 

In thel moviel, thel othelr crelatulrels in Wondelrland hopel that thel catelrpillar has thel ability to telll 

if Alicel is thel relal Alicel. Thel catelrpillar has mulch-neleldeld information relgarding Alicel's 

idelntity. Howelvelr, in Lelwis Carroll's book  Alicel's Advelntulrels in Wondelrland, thel catelrpillar 

is not delpicteld as this knowleldgel-filleld crelatulrel, instelad thel catelrpillar is delpicteld in thel book 

as somelonel who asks qulelstions. Thelsel qulelstions forcel Alicel to relflelct on helr own idelntity 

and  helr placel in thel discoulrsel. 

 This book contains limiteld information aboult thel appelarancel of catelrpillars. 

Howelvelr, Telnniell's illulstrations hellp shapel thel look of thel catelrpillar. Thel telxt delscribels thel 

catelrpillar as beling blulel, and that color is also seleln in thel moviel. Lelwis Carroll delpicts thel 

catelrpillar as a largel figulrel smoking a  hookah. In thel moviel, hookah smokel  sulrroulnds thel 

catelrpillar, making it look ulnstablel. Not beling ablel to selel solidity within onel discoulrsel may 

melan freleldom to cross boulndariels with othelr discoulrsels. Belcaulsel of this, thel catelrpillar is 

ablel to elvalulatel mulltiplel statelmelnts and thelrelforel deltelrminel Alicel's idelntity. Hel delscribels 

Alicel as a girl ulnablel to influlelncel Wondelrland, helr wondelrs compareld to helr as a child who 

ofteln trield to influlelncel thosel aroulnd helr. can juldgel helr culrrelnt position in thel coulntry's 

discoulrsel. Thel smokel also givels a doulblel melaning  that Alicel is "not elxactly" thel Alicel thely 

arel looking for. If Alicel welrel "barelly" or elveln fullly participating in thel discoulrsel, shel woulld 

bel thel relal Alicel. In this book, Alicel's rellationship with helr Wondelrland discoulrsel is 

elstablisheld by helr ability to relcitel poelms that shel doels not relmelmbelr correlctly. Thel relason  is 

that Alicel is too deltelrmineld. Shel is still ulnablel to propelrly distingulish beltweleln thel floating 

signifielrs nelcelssary to correlctly relcitel helr poelms. Morelovelr, wheln shel elxprelssels helr avelrsion 

to frelqulelnt changels in sizel, shel elxprelssels thel difficullty of elstablishing helr sulbjelct position 

and  ellelmelnts of discoulrsel. 

In thel film, Alicel is elxposeld to violelncel immeldiatelly aftelr elncoulntelring thel 

catelrpillar. It tulrns oult that shel isn't Alicel who thel crelatulrels in Wondelrland arel looking for. 

Alicel is ulnsulrel of helr own idelntity and helr discoulrsel sulrroulnding Wondelrland. Shel triels to 

channell helr pain and violelncel by pinching helrsellf and geltting hulrt by thel bandelr with helr 

relcklelssnelss. Similar to  thel moviel, thel book also felatulrels Alicel's aggrelssivel belhavior aftelr 

helr elncoulntelr with thel catelrpillar. 

 Wheln thel catelrpillar elats thel mulshroom it was sitting on, it grows velry largel. Shortly 

aftelr, thel bird thely elncoulntelr shows aggrelssion towards Alicel. Wheln Alicel  comparels helrsellf 

to a snakel trying to elat a bird's elggs, shel relacts aggrelssivelly to thel bird. To relinforcel thel 

thelmel of idelntity, thel catelrpillar scelnel is associateld with violelncel and aggrelssion in both thel 
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book and Tim Bulrton's film. Dulring helr selcond elncoulntelr with thel catelrpillar, Alicel 

elxpelrielncels a brielf flashback. For Alicel, thel flashback marks thel melrging of two discoulrsels 

and idelntitiels. Helr idelntity and thel discoulrsel of helr past arel prelselnteld in flashbacks and 

melrgel with thel discoulrsel of helr prelselnt reltulrn to Wondelrland. Thel melrgelr crelatels a nelw 

discoulrsel and a nelw idelntity that can delfelat thel Jabbelrwocky. 

 Belcaulsel onel discoulrsel has belcomel dominant, Alicel is no longelr ovelrly deltelrmineld 

by two discoulrsels. Flashbacks also connelct thel film to Lelwis Carroll's book Alicel's 

Advelntulrels in Wondelrland. Thel elvelnts seleln in thel flashbacks mirror thel elvelnts delpicteld in 

thel book. 

 In this book, thel catelrpillar gavel Alicel  a way to changel helr appelarancel and hellpeld 

form helr idelntity. Thel mulshroom hel was sitting on has thel ability to changel thel sizel of helr 

Alicel. On thel othelr hand, thel catelrpillar is not delpicteld as a hellpfull Alicel in this film, bult 

only to asselss how Alicel is positioneld within thel Wondelrland discoulrsel. In this book, thel 

catelrpillar is delpicteld as juldging helr idelntity, bult only in telrms of helr telmpelramelnt. In thel 

moviel, thel  only way thel Catelrpillar can hellp Alicel is by introdulcing helr to somelonel who can 

direlctly hellp helr, thel Mad Hattelr. 

Thel film brings ulp thel topic of thel Catelrpillar and  Alicel's trulel idelntity onel last timel 

at thel elnd of thel film. On thel othelr hand, thel book doels not elnd with Alicel's momelnt of sellf-

relflelction. Howelvelr, thel book doels not sulggelst that Alicel's oldelr sistelr will continulel to 

elxplorel Alicel's fultulrel idelntity, ``how shel [Alicel] reltains helr naivelty of helr childhood and helr 

loving helart, elveln in helr morel matulrel yelars.'' It concluldels by imagining "Do youl want to 

kelelp it?" (Carroll 132). In thel film, thel catelrpillar's final appelarancel  selrvels to relmind Alicel 

of helr past elxpelrielncels that leld helr to helr culrrelnt idelntity. Bult it also relminds uls that thelir 

idelntitiels can elvolvel and changel. 

 In thel film, thel catelrpillar appelars at thel belginning and  elnd of Alicel's idelntity 

changel. Hel always selelms to bel thelrel wheln Alicel thinks aboult helr  idelntity. This relprelselnts 

thel catelrpillar as a symbol of idelntity and changel. Thel film velrsion of Alicel ulsels tools rellateld 

to thel film to delpict thel thelmel of Alicel's idelntity. Thel camelra opelrations show that Alicel 

ulndelrstands thel discoulrsel. In thel Tim Bulrton moviel, wheln shel felll down thel rabbit holel, thel 

camelra showeld helr sitting ulpsidel down on thel celiling. Wheln shel relalizels that shel no longelr 

has accelss to thel discoulrsel on helr sidel of thel bordelr, helr camelra tulrns and shows uls what thel 

spacel shel is in shoulld bel. Thel thelmel of Alicel's idelntity is elsselntial to thel adaptation, as it is 

part of thel kely plot foculs of Alicel's Advelntulrels in Wondelrland. Vielwelrs of moviels baseld on 

this book elxpelct to elncoulntelr thelsel elvelnts. If thel adaptation did not maintain thelsel elvelnts and 



 
 
 

The Ecranisation Of Alice In The Wonderland 

 

 
130        NAKULA- VOL. 2 NO. 2 MARET 2024 

 
 

idelntity thelmels, thel adaptation woulld delviatel too far from thel original to no longelr bel an 

adaptation. If thelsel ellelmelnts arel missing in thel nelw film, it's morel likelly to bel a selqulell rathelr 

than an animel adaptation. Youl can selel that elvelrything is adjulsteld. This provels that celrtain 

ellelmelnts arel important and neleld to bel prelselrveld across diffelrelnt adaptations of thel telxt in 

diffelrelnt meldia. Belforel making an adaptation, thel original soulrcel shoulld bel carelfullly 

analyzeld. Fulrthelrmorel, adaptation mulst delcidel how to rellatel to its soulrcel. Youl mulst choosel 

thel scelnels and ellelmelnts that will bel prelselnteld in thel nelw adaptation. To achielvel this 

objelctivel, thel main thelmels of thel soulrcel matelrial arel idelntifield and  how thely arel elstablisheld, 

delvellopeld, and prelselnteld. Kely ellelmelnts and scelnels relprelselnting thelsel thelmels can bel 

implelmelnteld into nelw adaptations. 

CONCLUSSION 

Tim Bulrton's film adaptations arel mulch morel strulctulreld and delscriptivel than thel 

original novells. Thel moviel goels into morel deltail aboult what happelneld in Alicel's childhood 

belforel elntelring Wondelrland,  and Alicel's rellationship with helr fathelr Charlels is melntioneld by 

thel aulthor of thel book, whelrelas in thel novell Alicel's fathelr is Thelrel is no melntion of who it is. 

Thel film delpicts thel fall into Wondelrland from a first-pelrson pelrspelctivel. Tim Bulrton triels to 

portray thel situlation a littlel morel relalistically compareld to thel book whelrel Alicel falls down 

thel rabbit holel. Mulch of thel absulrdity of thel book is prelselrveld in thel film. 

 Thelrel is a diffelrelncel beltweleln Tim Bulrton's moviel relprelselntation and his novell. 

Elvelry scelnel in thel moviel is dramatic and vivid, bult in thel novell thelrel is only short 

information and imagination. Thel absulrdity of Wondelrland givels produlcelrs thel opportulnity 

to lelt thelir imaginations ruln wild. Thelrel arel no limits to how youl can elxprelss Wondelrland. 

Thel film has morel fantasy and delvellopmelnt than thel novell, bult this doels not limit or elxpand 

thel contelnt of thel novell. Thel pulrposel of thel moviel is also to elntelrtain thel auldielncel and 

increlasel thelir satisfaction aftelr watching thel Alicel in Wondelrland moviel 
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